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Formal Analysis of Wind from the Sea 

 American artist Andrew Wyeth was best known for his soft landscapes and general 

depiction of early, rural America. His medium of choice was tempera, though he began his 

artistic career with loose watercolors (Allen and Barnes). Overall, his paintings leaned towards 

realism, but contained distinct emotional undertones as well; nostalgia and a sense of loss 

dominated the majority of his works along with connotations of time	  (Lacayo). Such emotions 

are evident in Wyeth’s 1947 painting, Wind from the Sea, which is currently on display at the 

National Gallery of Art. 

 In the painting Wind from the Sea, a slanted, dark brown window looks out onto an 

empty, grassy field of dull greens and yellows. The dark silhouettes of trees surround the area in 

the distance. At the end of the yard, a sliver of water is visible. The window itself is seen from 

the interior of a house. To its left, there is a gray wall with at crack near the bottom of the image. 

Only one corner of the window is visible; the rest are cropped from the composition. At the top 

of the image, a dull, brown shade overlaps the raised panel of the window. White light shines 

through the shade in various areas where small, diagonal tears have appeared. Finally, a set of 
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off-white, lace curtains billow towards the viewer. The frayed edges of the left curtain are visible 

while the right curtain extends beyond the picture plane. 

 Part of Wind from the Sea’s success is due to its dynamic composition. For example, the 

slanted angle of the open window provides the painting with a sense of depth since the window’s 

width is apparent. Without this angle, the image would appear flat due to the lack of represented 

three-dimensional forms. Equally important is the placement of the curtains, which suggests a 

clear sense of movement. The rightmost curtain also enhances the painting’s depth by coming 

towards the viewer and extending beyond the picture plane. Like the corners of the window, the 

cropped curtain only furthers the dynamic composition. The artist’s use of cropping also creates 

a stronger sense of realism. This occurs because humans possess a limited visual field; cropping 

occurs in everyday life, though it is not always as frequent in paintings. 

 Another important element in Wind from the Sea is the artist’s use of color. The majority 

of Wyeth’s paintings are dominated by variations of browns and grays, and Wind from the Sea 

continues this pattern. The window frame is a dull, slightly darker gray than the wall next to it. 

The window’s shade is considerably darker than the rest of the interior depicted. It appears 

mainly gray with a light hint of brown. Lighter rectangles are positioned on the shade 

approximately above the window’s glass panels to indicate the passage of light. The lace curtains 

are composed of an off-white color with hints of brown; such subtle use of brown gives the 

curtains a dirty, aged appearance. Meanwhile, dull yellows and greens are used for the field 

beyond the window. A dark green is used to create the silhouettes of the surrounding trees. 

Finally, light grays join to create the gloomy sky above. The artist’s choice of cool and neutral 

colors affectively creates a passive atmosphere. The absence of warm colors, such as bright 

greens or yellows, suggests a lack of energy and provides connotations of serenity. 
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 Equally important in Wind from the Sea is the artist’s selective use of line. On the shade, 

small, white lines indicate tears in the material. The tears appear especially realistic due to their 

jagged edges as tears are rarely uniform in nature. Similar jagged lines can be found to the left of 

the window. One line branches out into two in order to create a thin crack along the wall. The 

repetition of jagged lines represents a passage of time; it is clear that the property is old and not 

cared for. Lines also play a key role in creating the delicate appearance of the curtains. Fine, 

vertical lines are used to give the curtains their shape and texture. On the rightmost curtain, a few 

lines are abruptly removed to create tears. On the leftmost curtain, thin, flowing lines are used to 

form its fraying edge. The flow of the lines also serves to mimic the general outward flow of the 

curtains as the move. As a whole, Wind from the Sea uses lines not only to heighten the 

painting’s sense of abandonment and connotations of time, but also to create a greater depth of 

realism. 

 Overall, Andrew Wyeth’s execution of composition, color, and line in Wind from the Sea 

reflects his skill as an artist. He successfully creates a sense of realism while simultaneously 

projecting emotional undertones. It is such skill and mastery which explain Wyeth’s popularity 

and success as an American painter in the twentieth century. 
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